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The Homecoming 'An exultant night - a man in total command of his talent.' Observer 'The most intense expression of compressed violence to be found anywhere in Pinter's plays.'
The TimesWhen Teddy, a professor in an American university, brings his wife Ruth to visit his old home in London, he ﬁnds his family still living in the house. In the conﬂict that
follows, it is Ruth who becomes the focus of the family's struggle for supremacy. The Homecoming Faber & Faber 'An exultant night - a man in total command of his talent.' Observer
'The most intense expression of compressed violence to be found anywhere in Pinter's plays.' The Times When Teddy, a professor in an American university, brings his wife Ruth to
visit his old home in London, he ﬁnds his family still living in the house. In the conﬂict that follows, it is Ruth who becomes the focus of the family's struggle for supremacy. Harold
Pinter Faber & Faber Limited Do you want to know why Harold Pinter is a ﬁgure of such inﬂuence and importance in the theatre? Are you studying his plays and looking for help with
interpretation? Or do you teach Pinter and need a reliable guide to the plays? The Faber Critical Guide to Harold Pinter gives this and much more, including an introduction to the
distinctive features of the playwright's work, a detailed analysis of each of the classic plays and comments on performance. Harold Pinter and the Language of Cultural Power
Bucknell University Press This book addresses three matters of fundamental importance for an understanding of Harold Pinter's work - how language functions in Pinter's plays,
what the relationship is between language and subjectivity in the plays, and what the plays reveal about how language serves as a vehicle for cultural power. Pinter's work rejects
any attempt to conceptualize language in terms of reference, expression, or communication. Rather, his plays exhibit a semiotic understanding of language that demands his
audience focus not only on parole, the individual speech act, but also on langue, language as structured system that both enables and constrains parole. The langue that Pinter
explores is the ensemble of codes, dominant discourses and structures of representation, and fragments of ideology that give voice to cultural power, creating the speaking subject
in the image of that power. For all their attempts to "own" language, Pinter's characters discover that words constitute alienable property; that language forms, de-forms, and reforms subjectivity; that, as a system preceding the individual, language carries embedded within it the values, desires, and imperatives of the Other - the dominant cultural order.
By introducing questions of subject position and ideology into his discussion, author Marc Silverstein shows how the plays exhibit a political dimension largely ignored by the bulk of
Pinter criticism, which attempts to classify his oeuvre as a form of absurdist drama. It is Silverstein's contention that Pinter does not concern himself with the fate of the individual
lost in an incomprehensible and meaningless universe (the "absurdist" Pinter), but instead explores the vicissitudes of living within ideological, discursive, and social structures that
always exceed the subject. Through detailed readings of The Birthday Party, The Collection, The Homecoming, Old Times, One for the Road, and Mountain Language, Silverstein
argues that what is at stake in these plays is the status of cultural power itself. The plays insistently raise the question, does there exist any possibility for the kind of resistance
that can dismantle the network of cultural power, or is that network unassailably monolithic? While arguing that Pinter's plays appear to adopt the latter position, the author
emphasizes that these plays still have valuable political lessons to teach. At a moment when much Ideologiekritik naively equates the demystiﬁcation of ideology and the unveiling
of contradictions with the inevitable collapse of that ﬁeld, Pinter's plays compel us to consider a more viable mode of intervention within cultural formations that seem inﬁnitely
recuperable. At a moment when much political theater locates power in individuals, Pinter's emphasis on linguistic codes as vehicles for cultural power reminds us that any decisive
attempt to alter the dominant relations of power must involve more than merely replacing those who currently "control" power. Throughout this book, Silverstein argues that we
must regard Pinter as fundamentally a political dramatist if we are to appreciate how his plays oﬀer an intensive exploration of how subjectivity emerges in the shadow of cultural
power. The Cambridge Companion to Harold Pinter Cambridge University Press A Companion to one of the world's leading writers. Landscape ; And, Silence Samuel French, Inc. Two
short plays by Pinter. "Landscape" features a man and a woman in a kitchen, speaking, but not to one another. "Silence" is about a young woman and the two men she knows. The
Lover A Play in One Act Dramatists Play Service Inc THE STORY: A husband goes to his oﬃce politely asking if his wife's lover will be coming today. She murmurs 'Mmmm,' and
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suggests he not return before six. In order not to return before six he will no doubt visit a prostitute. A competition is glossily established. When the lover does come, he is the
husband, which is not surprising. The kind of sex-play follows that suggests this is the necessary titillation, and the necessary release ofhostility, between a man who means to be
master of the house and a wife who means to be both wife and mistress, whatever the house may be. But there is a ﬂaw in the accommodation. The lover is weary of his mistress;
she is no longer particularly appetizing. By the time he returns, as husband, in the evening, his wife is still disturbed by the news. The performance of the afternoon has begun to
carry over into the reality (or pretense) of the evening. Suddenly the husband is not quite husband, diﬃdent over his drink. He is blurring into the lover, at the wrong hour, and
angrily. The wife must seduce him now as wife, not as mistress. She does. -NY Herald-Tribune. The Dream Structure of Pinter's Plays A Psychoanalytic Approach Fairleigh Dickinson
Univ Press Approaches the problems of obscurities, ambiguities, and interrelationships in Pinter's plays through the mechanisms of the dream and shows that the plays group
around the oedipal wish. Churchill Plays: 1 Owners; Traps; Vinegar Tom; Light Shining in Buckinghamshire; Cloud Nine A&C Black In Traps, a set of characters meet themselves and
their pasts to create "plenty of sinewy lines and joyous juxtapostions" (Plays and Players); Vinegar Tom "is set in the world of seventeenth-century witchcraft, but it speaks, through
its striking images and its plethora of ironic contradictions, of and to this century..." (Tribune); Light Shining in Buckinghamshire is set during the Civil War and "unﬂinchingly shows
the intolerance that was the obverse side of the demand for common justice. Deftly, it sketches in the kind of social conditions.. that led to hunger for revolution...The play has an
austere eloquence that precisely matches its subject." (The Guardian) Cloud Nine sheds light on some of the British Empire's repressed dark side and is "a marvelous play sometimes scurrilous, always observed with wicked accuracy, and ultimately, surprisingly, rather moving. It plunges straight to the heart of the endless convolutions of sexual
mores...and does so with acrobatic wit." (Guardian) Owners:"I was in an old woman's ﬂat when a young man oﬀering her money to move came round, that was one of the starting
points of the play" (Caryl Churchill). The plays in this volume represent the best of Churchill's writing up to and including her emergence onto the international theatre scene with
Cloud Nine. Pinter at 70 A Casebook Routledge This comprehensive and authoritative casebook includes cornerstone essays on Pinter's creative process, his politics, ﬁlm
adaptations, and acting career. It also includes a collection of photos found nowhere else that document Pinter's "golden time"--his early acting days in Ireland--, a substantial
introduction, a chronology, and bibliography. Kafka and Pinter Shadow-Boxing Springer Kafka and Pinter is the ﬁrst major study to focus on the extraordinary aﬃnity between these
two heavyweights of twentieth-century literature. As well as oﬀering a bold new interpretation of Kafka's portrayal of the struggle between father and son in his classic stories The
Judgement and The Metamorphosis , the book seeks to assess and document, through a detailed exposition of textual and other evidence, the extent to which Pinter's treatment of
the same theme has been inﬂuenced by Kafka's example. Three of Pinter's plays - The Homecoming, Family Voices and Moonlight - are examined in depth, the last two more
comprehensively perhaps than ever before. Clearly written and replete with all manner of fascinating parallels and interconnections, this book commends itself not only to students
of Kafka and/or Pinter, but also to those with a more general interest in such areas as comparative literature, theatre studies, religion and psychology. Old Times Faber & Faber Old
Times was ﬁrst presented by the Royal Shakespeare Company at the Aldwych Theatre, London, on 1 June 1971. It was revived at the Donmar Warehouse, London, in July 2004. 'Old
Times is a joyous, wonderful play that people will talk about as long as we have a theatre.' New York Times 'What am I writing about? Not the weasel under the cocktail cabinet . . . I
can sum up none of my plays. I can describe none of them, except to say: that is what happened. This is what they said. That is what they did.' Harold Pinter Pinter A Study of His
Plays London : Eyre Methuen Harold Pinter, You Never Heard Such Silence London : Vision Press ; Totowa, NJ : Barnes & Noble Bundel artikelen over de Engelse toneelschrijver (geb.
1930) Harold Pinter Routledge First published in 1983, Harold Pinter is an original study into the work of one of Britain’s foremost dramatists. The book celebrates Pinter’s
elusiveness as a writer. It considers his position as a speciﬁcally contemporary writer of the post-modernist tradition, and explores his use of language as a sophisticated means of
non-communication, acting as a smokescreen behind which his characters lie. The book presents the language games used by Pinter according to their strategic importance,
beginning with his earlier works and suggesting a chronological progression. It also discusses Pinter’s later developments, such as the screenplay for The French Lieutenant’s
Woman. Harold Pinter is ideal for anyone with an interest in the work and literary techniques of contemporary writers and dramatists. Complete Works Grove Press This volume
collects some of the author's most famous writings, including plays, short stories, and essays. Pinter's Female Portraits A Study of the Female Characters in the Plays of Harold
Pinter Rowman & Littleﬁeld The book traces the development of Pinter's female characters both as dramatis personae and as theatrical functionaries. It explores a new exciting
aspect of Pinter's work in the domain of character portrayal, and it supplies a kaleidoscopic view of Pinter criticism to date at home and abroad. No Man's Land Faber & Faber 'The
work of our best living playwright in its command of the language and its power to erect a coherent structure in a twilight zone of confusion and dismay.' The Times Do Hirst and
Spooner really know each other, or are they performing an elaborate charade? The ambiguity - and the comedy - intensify with the arrival of Briggs and Foster. All four inhabit a noman's-land between time present and a time remembered, between reality and imagination. No Man's Land was ﬁrst presented at the National Theatre at the Old Vic, London, in
1975, revived at the Almeida Theatre, London, with Harold Pinter as Hirst and revived by the National Theatre, directed by Harold Pinter, in 2001. Comparison of Harold Pinter’s
“The Birthday Party” and “The Homecoming” with a Special Focus on the Female Characters GRIN Verlag Seminar paper from the year 2015 in the subject English Language and
Literature Studies - Literature, grade: 2,0, , language: English, abstract: Pinter’s plays are good examples for the theatre of the absurd, although Pinter himself probably would not
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have called them this way. He knew how to create his characters in such an absurd way, but also realistic at the same time that the audience was often left in astonishment and
confusion. This paper will deal with the two Pinter plays “The Birthday Party” and “The Homecoming”. These are outstanding plays, foremost concerning the female characters.
Both plays include mainly male characters and one outstanding female one. There is a second female character in “The Birthday Party”, but she only plays a minor role. It is
interesting to see how Pinter contrasts the more or less strong female characters in otherwise all men plays. That is why this paper will pay special attention to the female
characters. This paper will start by ﬁrst giving an overview over the plays and short characterisations of the male characters. Furthermore, there will be a comparison between
those two plays and in how far Pinter’s plays may have developed. Continuing, I am going to focus on the female characters of the plays, Meg and Ruth. First, I will discuss the
representation of women in the plays in general. Then, there will be a comparison between the two characters to see in how far their characteristics and their function in the plays
diﬀer. Pinter Problem Princeton University Press In spite of steady growth in popularity, Pinter's plays have continued to elude adequate critical appraisal. Considering the last
decade's scholarship, Austin E. Quigley attributes the impasse in Pinter criticism to the failure of Pinter's readers to appreciate the diversity of ways in which language can transmit
information. This explanation places recent commentaries in a new light and enables the author to take a fresh approach to the plays themselves. Originally published in 1975. The
Princeton Legacy Library uses the latest print-on-demand technology to again make available previously out-of-print books from the distinguished backlist of Princeton University
Press. These editions preserve the original texts of these important books while presenting them in durable paperback and hardcover editions. The goal of the Princeton Legacy
Library is to vastly increase access to the rich scholarly heritage found in the thousands of books published by Princeton University Press since its founding in 1905. The Birthday
Party Faber & Faber Stanley Webber is visited in his boarding house by strangers, Goldberg and McCann. An innocent-seeming birthday party for Stanley turns into a nightmare. The
Birthday Party was ﬁrst performed in 1958 and is now a modern classic, produced and studied throughout the world. Moonlight Faber & Faber 'A dark, elegiac play, studded with
brutally and swaggeringly funny jokes.' Sunday Times 'A deeply poignant, raﬃshly comic, emotion-charged study of the gulf between parents and children and the anguish of
approaching death... Beckett, the poet of terminal stages, inevitably comes to mind. What instantly moves one is Pinter's image of a man confronting death in a spirit of rage, fear
and uncertainty... The piss-taking Pinter humour and the undercutting of verbal pretence are all there. But what makes this an extraordinary play is that Pinter both corrals his
familiar themes - the subjectiveness of memory, the unknowability of one's lifelong partner, the gap between the certain present and the uncertain past - and extends his territory.
He shows, with unﬂinching candour, that in an age shorn of systems and beliefs we face "death's dateless date" in a state of mortal terror.' Guardian 'Pinter has written few more
fascinating plays.' Times First staged at the Almeida Theatre, London, in September 1993, Moonlight was revived at the Donmar, London, in April 2011. 'The foremost representative
of British drama in the second half of the twentieth century.' Swedish Academy citation on awarding Harold Pinter the Nobel Prize for Literature, 2005 The Films of Harold Pinter
SUNY Press Examines the screenplays of the master British dramatist and screenwriter Harold Pinter. Ashes to Ashes Grove Press Devlin questions his wife Rebecca in his quest for
the truth about her involvement with an abusive ex-lover Sharp Cut Harold Pinter's Screenplays and the Artistic Process University Press of Kentucky Best known as one of the most
important playwrights of the twentieth century, Harold Pinter has also written many highly regarded screenplays, including Academy Award-nominated screenplays for The French
Lieutenant's Woman and Betrayal, collaborations with English director Joseph Losey, and an unproduced script for the remake of Stanley Kubrick's 1962 adaptation of Lolita. In this
deﬁnitive study of Pinter's screenplays, Steven H. Gale compares the scripts with their sources and the resulting ﬁlms, analyzes their stages of development, and shows how Pinter
creates unique works of art by extracting the essence from his source and rendering it in cinematic terms. Gale introduces each ﬁlm, traces the events that led to the script's
writing, examines critical reaction to the ﬁlm, and provides an extensive bibliography, appendices, and an index. The Caretaker and The Dumb Waiter Two Plays Grove Press The
text of Pinter's two plays, depicting the terrors of everyday life. both of which were performed in London during 1960 Art, Truth and Politics The Nobel Lecture A transcript of Harold
Pinter's Nobel Lecture, delivered on 7th December 2005. The Room A Play in One Act Rose and Bert rent a room that might almost be a paleolithic cave; the outside is terrifying and
unknown. Rose never goes out, Bert only goes to drive his van with furious aggression. A young couple call, and then a blind black man. Bert comes home, massive with triumph at
smashing every car that challenged his van. Finding the stranger he kicks him to death and Rose goes blind. Harold Pinter The Theatre of Power An incisive look at the major plays
of Harold Pinter The Screenplay of The French Lieutenant's Woman Random House (NY) Victoria Station A Play Samuel French The Controller of a radio-cab ﬁrm is trying to contact
Driver 274 and get him to pick up a fare at Victoria Station. The Peopled Wound The Plays of Harold Pinter London : Methuen Celebration & The Room Faber & Faber A restaurant.
Two curved banquettes. It's a celebration. Violent, wildly funny, Harold Pinter's new play displays a vivid zest for life. In The Room, Harold Pinter's ﬁrst play, he reveals himself as
already in full control of his unique ability to make dramatic poetry of the banalities of everyday speech and the precision with which it deﬁnes character. Harold Pinter's latest play,
Celebration, and his ﬁrst play, The Room directed by the author himself, premired as a double-bill at London's Almeida Theatre in March 2000. The Dwarfs A Novel Grove/Atlantic,
Inc. “A fascinating work . . . possessing extraordinary power. Masterful.” —San Francisco Chronicle “Brilliant, cranky, and eccentric, and the narrative passages are some of the
most thrilling ever written.” —Library Journal “Some of the author’s most enduring themes—notably, sexual jealousy and betrayal—are present. . . . The narration shows traces of
writers as various as Joyce and Beckett, e.e. cummings and J.P. Donleavy.” —The Washington Post “The Abbott and Costello meet Samuel Beckett dialogue . . . makes you laugh out

3

4

loud.” —The Village Voice The Birthday Party, and The Room Two Plays Grove Press Two dramatic works explore the role played by fate in the lives of boarding house tenants
Betrayal Grove Press Two years after their aﬀair has ended, Emma and Jerry--her husband's best friend--meet and reﬂect on their illicit relationship One for the Road Grove Press
Dramatizes the conversation between an interrogator and his victims, a father, mother, and young son, and includes an interview with the playwright about the play's theme The
Dramatic World of Harold Pinter: Its Basis in Ritual Ohio State University Press A critical analysis of Pinter's use of imagery and realism in his plays Successes and Failures of Harold
Wilson's Premiership GRIN Verlag Essay from the year 2006 in the subject History Europe - Other Countries - European Postwar Period, grade: 1,7, University of Birmingham,
language: English, abstract: On 15 October 1964 after 13 years in opposition, Labour was elected the leading party in Britain once again. Although the majority of seats was one of
the smallest in British history, the ﬁrst years of Harold Wilson's premiership showed some promising political developments and relative economic progress. However, hopes for a
change in the nation's economical position were soon disappointed as the government appeared unable to expand its early success and rather deteriorated the economical position
of Britain compared to its rivals. This essay examines the reasons for both the successes and the failures of Harold Wilson's policies. It therefore concentrates on the Labour
government's economic and foreign policies and their development during Wilson's premiership. II. Successes of Harold Wilson's policies At the elections in 1964 the electorate,
albeit only marginally, voted in favour of a Labour campaign promising "A New Britain" in which the "decline of the 13 wasted years" of Conservative policies could be reversed by
concentrating on scientiﬁc and technological progress and modernising the machinery of the government and the economy. But more than the party's manifesto, its charismatic
political leader secured the election victory for Labour. Coming from a lower middle class family and having already presented himself as a most successful leader of the opposition,
the elected candidate Harold Wilson, at 48 the youngest Prime Minister of the century so far, raised high expectations. Indeed, Wilson's government had a tremendous start and
impressed the country with its dynamism and wealth of ideas. With economic issues being the most urgent problem facing Britain Labour set up a National Economic Plan that, in
the words of James Callaghan, Wilson's Chancellor of the Exchequer, should function as " The Aspect of Memory in Harold Pinter’s 'Old Times' GRIN Verlag Seminar paper from the
year 2007 in the subject English Language and Literature Studies - Literature, grade: 1,0, University of Mannheim (Anglistisches Seminar), course: New British Drama, language:
English, abstract: It is widely accepted that memories reconstruct the past: We need individual memories in order to experience biographical continuity. Without the episodic (or
autobiographical) memory, it would be impossible for us to link our individual past to ourselves. The strong connexion between memory and the past is a very prominent topic in
contempo-rary British ﬁction and the signiﬁcance of memory is discussed in many literary works. One of these works is Harold Pinter’s play Old Times. Together with the plays
Landscape and Silence and the sketch Night, these works have often been referred to as ‘memory plays’ because they „focus on the past”. In all these plays, Pinter extensively
investigates the possibilities of recreating the past as well as the problematic function of memory. [...] Given the fact that even the author himself has diﬃculties to summarize his
works, it is even more diﬃcult for the viewer, especially as Pinter does not write “with an audience in mind” . Though he is convinced “that what happens in (his) plays could
happen anywhere, at any time, in any place, although the events may seem unfamiliar at ﬁrst glance,” the action in Pinter’s plays is always ambiguous and the plot a framework of
contradictions, multilayered statements and silences. So, what is Pinter writing about? He only gives us one clue: It is “not (about) the weasel under the cabinet. This paper aims to
answer the question above. In the following, I will look at the sketch Night ﬁrst. Then I want to concentrate on the topic of memory in the plays Landscape and Silence. In the main
part, I will discuss the signiﬁcance of memory in Old Times. As we will see, Pinter demonstrates that memory operates on a variety of levels. In all plays, memory is unreliable and
can be reshaped according to one’s present needs. It can be a means of comfort and security, as in Night. It can separate people by providing them with the possibility to live in the
past and to avoid confrontation in the present, as in Landscape and Silence. In Old Times, the function of memory is clearly the most complex. Here, it is used as a weapon in a
battle for positions in which impression man-agement rules the battleﬁeld.
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